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THE ART POSSIBILITIES OF STOVES, 




cojvcERjvriVG iwunoiRS. 



Thr word boudoir, from the French " bouder," to 
sulk, shows the original purpose of boudoirs- plainly 
enough. They were meant to be the especially and 
particularly private room of the lady whose bedroom 
they adjoined, where she might " boude" if she chose, 
or receive a few favored intimates of either sex, with- 
out offence to the convenances, which forbade them 
her " chambre a coucher. " Boudoirs are as French 
in their chnracter as in their name, and are of scarcely 
earlier date than the eighlecnih century, that airy and 
graceful century which came to such a tragic end. 



tional cast-iron horror which happily we have managed 

. to conceal since last spring? ^ 

ITH the fall of the leaf and . 

approaching winter we 
utter our annual protest 
against the hideousness of 
the American stove, and 
implore some manufac- 
turer with a sense of his 
country's shame to come 
to the rescue and give us 
something better. As last 
year we accompanied our 
wail with pictures of two 
old-time European stoves 
of artistic design, to re- 
mind him that there is no 
necessity for inflict- 
ing upon us the con- 
ventional cast-iron 
al)omination, so we 
select for the pres- 
ent notice a clas- 
sical and beautiful 
model for his study 
and emulation. 
The original of our illustration is in the Nurem- 
berg Museum. The design, it will be observed, 
is not opposed to the construction of some of 
the American stoves of to-day. But how unlike 
them in its graceful outline and beauty of deco- 
ration ! Notwithstanding the apparent hopeless- 
ness of the situation, we are sttll loath to believe 
that the art of making an inoffensive-looking 
heating apparatus has wholly left us. Of the 
early American cast-iron stoves, few were with- 
out some saving grace of form or proportion. 
But, as in many other departments of industry, 
our first efforts were our best. Later stoves 
burn less coal or wood ; but the older ones gave 
more solid comfort and did not so distress the 
eye. Perhaps their time lias gone by, never to 
be recalled ; but if we must have stoves, and if 
the art of iron-casting has been hopelessly vul- 
garized, why cannot we take a hint from the 
sensible German custom of surrounding the ugly 
iron case with a covering of beautifully glazed 
tiles ? We make such liles, as good as are to 
be found in the world.- We also make the most 
atrocious affairs in cast iron that can be seen on 
earth. Why not use the first to cover up the 
second? The German stove generally puts on 
some sort of architectural appearance, as in our 
model, and always makes a pleasant object in a 
room. It is to be hoped that while stoves still 
continue to be used among us, we will follow the 
example of the fatherland, and, like the tired 
artist in Richter's little drawing, toast our slip- 
pers against a moderately warm tile in a warm 
room, instead of roasting and shivering at once 
before some cast-iron monstrosity from the classic 
neighborhood of West Troy, 

The key to the whole trouble, we believe, lies 
in the fact that the manufacturers for their de- 
signs are whollv dependent upon the pattern-makers. Novelists of a certain class are very fond of making the 
These wretched mechanics who have not the ghost of mise-en-scene of their stories in boudoirs, regardless of 
an original idea will doubtless go on perpetuating their the time of their starting or the place, but one can 
abominations so long as their customers demand from scarcely think of an Elizabethan heroine in a boudoir, 
them nothing better. In England, where the idea of or imagine a boudoir furnished with Jacobean oaks 
the American stove has been lately adopted, we under- and Queen Anne brasses, without a sense of artistic 
stand that decided improvements have already been unfitness worthy of Easllake himself. Indeed, to be 
made both in form and decorations. No less famous true to their name and origin, they should be small and 
an artist than Mr. E. J. Poynter has not found it be- gay, quite of the tiny, attar-of-rose-scented jewel-box 
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neath his dignity to make designs for the manufac- 
turers. Are not any of our own manufacturers enter- 
prising enough to pay an artist a good price for an 
artistic model ? Can it be that a year has rolled by 
again, and, entering upon another winter, we must still 
patiently submit to the disfigurement of our otherwise 
well-furnished rooms by the presence of the conven- 



order, Fragonard, Natoire and Clod ion decorated little 
rooms, never more than fourteen feet by ten in size, that 
were the delight of Marie Antoinette and her court ladies 
of honor. Boudoirs have never been thoroughly natural- 
ized in a foreign country, and remain still exotic to the 
domestic ways of our Anglo-Saxon race. American and 
English wives do not need a coquettish room as frame 



for coquettish toilets in which to receive a ceremonious 
visit from the " mari," and so the American boudoir is 
more likely to become a sort of family room, or " morn- 
ing room" as they call it in England, than to retain its 
original character. 

Personal taste has more scope and range in a " sit- 
ting " or *' morning" room than in a purely legitimate, 
and therefore eighteenth century and French boudoir. 
Nothing more classic than the most effeminate Renais- 
sance art has any right in the latter, and the Venus di 
Milo would be as much out of place there as a mediaeval 
crusader or the Farnese V>n\\ ! True modern taste has 
a cosmopolitan and comjjrehensive idea of combining 
and harmonizing the productions of various times in 
what is called the. nineteenth century boudoir; but a 
glance at the room, its decorations and dimensions, 
shows it to be not really what it is called, but a very 
handsome and artistic drawing- or sitting-room. 
In one I have in mind- the decorator has sup- 
plied a frieze of Eincrusta-Walton — white relief 
on sage-green ground. The dado consists of a 
leather paper of brown, with shaded figures. A 
walnut moulding separates the dado from the 
hanging, which is some textile stuff of Vene- 
tian-red, stretched smoothly upon the wall. The 
French windows are draped with Flemish tapes- 
try and screens of Cordovi leather stand before 
the doors. The table is of inlaid satin-wood of 
the Adam style now in such full English Renais- 
sance. The chair is Queen Anne style, uphol- 
stered in a tapestry, harmonizing with the general 
tone of the room. One or two tables are covered 
with old Damascus embroidery. There is also 
a table of P'rench marquetry with a base of* 
gilded carving. A cabinet for books and knick- 
knacks and a writing-table are of satin-wood 
inlaid with dark woods, while the chimney-piece 
is of sombre oak carved in Renaissance patterns 
in low relief, the sides guarded by caryatides in 
form of Tudor terminals. 

In ordinary English boudoirs nowadays Orien- 
tal decoration has its day quite as niuch as the 
Louis Quinze or Louis Seize styles. The rich 
stuffs, glowing like veiled carbuncles and topaz, 
or delicate with mystic hints of slumbering splen- 
dor, and the tarnished or brilliant metal work, 
have their devotees of all lengths of purse. A 
pretty Oriental boudoir, be it said, may be de- 
signed at much less expense than the dainty but 
costly affairs, all satin-wood, ormolu and porce- 
lain, that are in the real boudoir style. Many an 
effective Oriental boudoir has scarcely any real 
furniture at all, being filled mostly with divans, 
tables and cushions which need only Eastern 
stuffs thrown over Occidental carpentry to seem 
as if bodily transported from Damascus, or from 
the palace of some Kohl -eyed princess of Hin- 
dostan. 

One especially pretty room of this style is one 
of the innumerable boudoirs of the Vanderweyde 
electric light studios on Regent Street. Mr, 
Vanderweyde himself is- an artist, and it may 
be guessed that this modest little room several 
flights of stairs above its more costly and elab- 
orate sister dressing-rooms, is a purely artistic whim 
of the owner and meant more for self-gratification than 
for the admiration of the common run of \isitors. The 
walls of this bijon room are covered from ceiling to 
floor with Syrian curtains, fluted and arranged lent 
fashion fiom the centre of ceiling. These Syrian cur- 
tains are *' Liberty stuffs," pale yellow with vertical 
bands of darker yellow, and cost only two or three shil- 
lings apiece. The windows are draped with the same 
stuff, with the difference that the bands of darker yellow 
run horizontally instead of vertically. The same drap- 
ery frames the mirrors, and festoons itself above the 
doors. Syrian rugs, amber and dusky red, cover the 
floor and invite one to rest upon the wide, divans. 
Ostrich eggs—not Syrian by the way, but of such 
Oriental decorative character as makes them perfectly 
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in keeping — hang from various coigns of 'vantage in 
African nettings, some green, some gold. Several 
Oriental instruments of music, barbaric and curious, 
hang upon the wall, while "bits" of Oriental pottery 
and dim, graved or sculptured metal, are artistically 
placed all about the room. 

A room in thoroughly boudoir taste was lately de- 
Signed by a London decorative art company. The walls 
were hung With satin brocade, rose du Barry covered 
with an Adam design in yellow ivory, airily and 
gracefully Pompeian, as the real Adam designs usually 
v/ere. The satin hangings were set in panels and edged 
with narrow mouldings of gold. The cornice and 
dado were structural mouldings cf scroll and shell in 
gold, while the lower part of the wall was panelled in 
flatted white, outlined by pale gold. The ceiling was 
treated in the same manner, and the curtains were of 
satin like the walls in ground color, with the ivory de- 
signs, however, much more delicate and less sculptural, 
more like fine tracery. This difference entirely changed 
the tone of the window drapings 
from that of the wall panels and 
relieved the ensemble from any 
monotony of effect. The uphol- 
stery of the fragile-looking but 
graceful chairs was similar to the 
curtains, and the backs of the 
chairs themselves were in frail con- 
verging lines something like the 
** lyre" backs of the last century. 
The rest of the furnishing was a 
shine and shimmer of satin wood 
and ormolu, cf S^^res porcelain 
and fine gold, vases, urns, tazzas, 
clocks, and a general decorative 
maze of mythical creatures with 
human faces and inhuman tails, 
floating in an atmosphere of gold 
and pale rose. The floor of course 
was parqueted, polished like satin- 
wood, and covered with a square 
carpet of rose du Barry, beneath 
, an arabesque of chiselled ivory. 

Another boudoir was less ex- 
pensive and in another scheme of 
color, but even more elegant and 
pkasing. Instead of satin brocade 
the walls were panelled with Lin- 
crusta-Walton. These panels were 
of the most delicate sky blue dec- 
orated with reliefs in porcelain-like 
white. The reliefs were the usual 
classic urn festooned with garlands, 
and in delicacy of color, purity 
of form, and whiteness of relief 
strongly resembled the Wedgwood 
jasper ware as used for mural dec- 
oration. The frieze was flat, with 
cameo-like medallions of the same 
pure white on blue, and was sepa- 
rated from the panels beneath by 
a fine line of gold. The dado was 
of similar design, also rimmed with 
gold, and thus separated from the 
panels above. The chimney-piece 
of course was all of straight anc' 
vertical lines, and was of the purity 
of marble carved with classic chisel, 
even though in Lincrusta-Walton. The pier glass was 
set in a narrow frame of gold, with thoroughly Renais- 
sance cupids sitting at the top and centre to toss airy 
festoons down to terminal female figures at the sides. 
The ceiling was of the same material as the panels, 
pale blue and white, but treated more largely — one 
solid piece of blue with central cameo, whence extended 
a maze of fairy-like festoons and waving arabesques to 
the cameo decorations at the four corners. 

Very different from these is the boudoir of" the mis- 
tress of a picturesque inanor-house in Kent. Though 
it is called a boudoir it has nothing of the character 
but the name, for here the master seeks his wife when 
he comes in from the turnip field or from the hunt, and 
the children have not the slightest suspicion that 
"mamma's room" bears the name of a place "^ 
bouder !" This English boudoir is both homelike and 
home-made. The brick floor is covered with warm, 
soft rugs. The wainscotingis common straw matting, 
yellow faintly shot with red, and arranged lengthways 
around the walls, meeting the russet-green cretonne 



hangings about three feet from the floor. A plain 
moulding cf walnut takes the place of a dado from 
which the cretonne, laid in broad plaits, rises to the 
walnut cornice. The ceiling is also of the mattings 
which, with its mixture of yellow interwoven with fine 
threads of red, has the effect of old African gold. The 
furnittire of this room is all of basket*work, pretty tables 
for books, or work, or afternoon tea, wicker arm-chairs 
capacious and luxuriously cushioned, jardinieres of 
cane, set with artistic tiles and full of blooming plants ; 
even the ^tagere is of bamboo, as well as the corner 
brackets. Only water-color paintings hang against the 
wall, suspended by long and very visible cords, from 
hooks hidden under the cornice. 

Margaret Bertha Wright. 
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In our present indefatigable resurrection of every- 
thing quaint and old, it is not surprising that at last 




LOUIS XV. CHAIR COVERED WITH OLD GOBELIN TAPESTRY 

IN THE LATE HAMILTON COLLECTION. 

modern taste has drawn the forgotten objects which 
our ancestors called " rundles" from their long obliv- 
ion and put them to uses hot their own. In this nine- 
teenth century resurrection the roundels are not their 
old selves, but copies or imitations, and they do not 
serve but decorate. They no longer circulate round 
festive boards as in the olden time, when yule logs 
burned and boars' heads frowned, but quietly decorate 
dining-room chimney pieces and buffets, the purpose of 
their original existence being much better served by 
modern inventions of porcelain and faience. 

Roundels are little disks of beechwood curiously 
painted or illuminated, and bearing rhymes in old Eng- 
lish text or written hand. They date principally from 
the time of the Tudor princes (after which they were 
superseded by fa!fence), and were used at feasts to hold 
the comfits that supplemented the more substantial 
viands. Because of their comparatively perishable 
material, very few original sets are preserved to our day, 
although specimens of them still remain in some of the 
old halls and stately manors, of .England. In the last 



century portions of a set were found walled up in an 
old farm-house in Sussex. The farm-house until the 
time of Henry VIII. had been a monastery or convent, 
and when the ten little beechen disks, gayly painted 
arid gilt and with scriptural texts upon them, were dis- 
covered, it was at first conjectured that they formed 
Some sort of religious game aflowed the nuns, though 
the verses accompanying the texts were coarse enough 
to put the most secular of cheeks to the blush. South 
Kensington Museum possesses one complete set and 
portions of two others, which are exhibited tinder glass 
cases on the wall. Roundels were invariably accom- 
panied by a box in which to enclose them, and were 
always in sets of a dozen, never more, in deference to 
the superstition that Judas at the Lord's Supper made 
thirteen evermore an unlucky number. When not in 
use they were kept in their box of exactly their own 
dimensions, being never brought out except on holiday 
occasions. One of these boxes, turned by a lathe from 
solid beech and decorated, is kept with the South 
Kensington roundels. 

Usually the roundels were a trifle 
less than six inches in diameter, 
although both smaller and larger 
ones exist. Earthenware plates, 
though not absolutely unknown, 
were still very uncommon before 
Elizabeth's reign, and therefore 
these little beechen dessert-plates 
being articles of luxury, in use 
only in households that could afford 
desserts, were highly decorated, as 
well as inscribed with verses. 
These verses surely ought to have 
been called roundelays, and were 
sometimes scriptural, sometimes 
satirical, oftenest rough jokes upon 
one or the other of the sexes, and 
often much too gross for modern 
tongues to repeat. The dainties 
were always served upon the un- 
painted side, the perfectly flat 
roundel without rim or t.A%<^ being 
reversed to receive them. Roun- 
dels are sometimes very treach- 
erous things. Thus we hear of 
one which betrays to our genera- 
tion a girlish folly of the year 1589 
in these words : 

" And I wishe those girls that painted are 
Will find no other foode but painted fare." 

Another is even more malicious 
and says : 

" A woman that is wilfull is a plague of the 
worst, 
As good live in hell as with a wyffe that is 
curste." 

These inscriptions are in curious 
old English text, and the manner 
of spelling proves them to be not 
later than the time of Henry VII. 
or Henry VHI. Sometimes the 
motto or distich is around the edge 
or margin of the disk and the floral 
or other decoration fills the centre, 
and sometimes this arrangement 
is reversed and the illumination 
circles around the margin while the 
rhymes fill an enclosed bit in the very centre. 

Among the South Kensington roundels, eleven of one 
set are very brilliantly illuminated. They have a broad 
band of gilt around the edges decorated with alter- 
nate leaves and flowers, red lake being glazed over the 
gilding in places. Within this outer border comes an- 
other band of gilt, cut up with little knots of black at 
intervals, and within that band a central space is de- 
voted to the motto or " posie" as it was called. This 
" posie" space is ornamented with boldly drawn scrolls, 
twists and knots, and entwined with two narrow scrolls 
on which two texts of scripture are minutely written. 
The ** posie" itself consists of four rhyming lines of 
broad but not coarse jokes addressed to husbands., 
wives, and bachelors, and meant, therefore, for the 
guests at a mixed party. The texts are mostly drawn ^ 
from the Book of Ecclesiastes as addressed, in a great 
measure, to the regulation of the tongue in the ordi- 
nary occupations of life. On another of the South 
Kensington series the writing is good Elizabethan 
court hand instead of old English text. The leaves 



